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GOLDEN ANNIVERSARY ACCJISITION ; 

Giovanni di Paolo, Italian, Sienese, ca. lh03-lU82 

66.2 ST. CATHEPJNE INVESTED WITH THE DOMINICAN SCAPULA 
Oil on panel, 9 x 11-3/ 8'* 

66.3 ST. CATHERINE AND THE BEGGAR 
Oil on panel, 11-7/ i6" x 11-3/8” 

Gift of the John Huntington Art and Polytechnic Trust 

Ex-collections : Johann Anton Raraboux, Cologne j Adolphe Stoclet, Brussels 

These two panels illustrating scenes from the life of St. Catherine of 
Siena belong to a series done later in the career of the Sienese painter, Giovanni 
di Paolo (ca. 1399-11482) and formed part of a large altarpiece complex or 
tabernacle wnich is documented between Ii|l47-lljll9. It has been presumed that the 
St. Catherine panels were added to the altarpiece between I[i6l-l[i65 sometime 
shortly after the canonization of the saint in Siena in lij6l by Pope Pius II. 

Some question has arisen among scholars about the actual details of the 
reconstruction of this assemblage, the existing panels today being widely 
scattered. According to an eighteenth century description of the various parts 
of (the Pizziacaiuoli ) this altarpiece, the origin of the panels is confirmed 
even if the original arrangement is undecided, Giovanni di Paolo’s style, even 
among Sienese painters, is highly individual, however based upon the Sienese 

gotnic tradition of his immediate predecessors Taddeo di Bartolo and Sassetta, 

modified by the influence of the great Umbrian painter, Gentile da Fabriano who 
visited Siena in 11)214-26. It is a linear style, naive and volatile; and (in the 



words of one writer, Langton Douglas) . . , "everything which he observed and 
appropriated passed through the alembic of a potent idiosyncracy . . . causing 
an entirely new creation, itself an artistic unity with a life of its own." 

These jeirel-like panels have the cool brilliance of his later work, and 
are lofty and calm in contrast to the colorful animation of his earlier painting 
to be seen in the Adoration of the Magi by his hand iirhich came earlier to the 
Museum collection. The earliest signed and dated work of Giovanni di Paolo was 
commissioned for the church of San Domenico in Siena in II426. His finest xrorks 
are those on a small scale, clearly indicating his familiarity with the art of 
miniature painting, which he also practiced. Though there is evidence of visits 
to Florence, his life appears to have been chiefly lived in Siena, 



